http://www nineoclock ro/the-tiff-culture-i/ http://www nineoclock ro/the-tiff-culture-ii/ http://www nineoclock ro/the-tiff-culture-iii/ http://www nineoclock ro/tiff-culture-iv/ Top of Form Bottom of Form The TIFF culture (I) Editorial | catalin bogdan | June 2nd, 2014 at 9:00 PM One can say that a film festival is the most representative form of present-day culture It can be dense, complex, unique, while also evanescent and unrepeatable It is a super-show capable to bring together several categories of public, various cinematographic genres, as well as a several arts Potentiating the complexity of the film per se - a mature fruit of literature, music, theatre and visual arts Anthropologists can integrate it in the festive (celebratory) rituals, as the exceptional time of a quasi-heavenly cultural experience Like a stroll through an oasis full of fruits, at the antipode of a semi-desert day-to-day existence Certainly, a film festival can be substantial or improvised in terms of offer, it can be full of substance or frugal, ingenious or banal in terms of concept, a success or a failure But its success relies, above all, on three factors continued from page 1 First, not just the quality of films, but also their adequate integration in an ambitious cultural perspective, capable to modify mentalities Second, the refining of film consumption, often reduced to a purely subjective contact, solitaire and deprived of mediation It also depends on the capacity to rethink the social dynamics of culture, creatively competing with them Like any large-scale successful event, TIFF already lives from its fame as well Through the years, it awarded prizes to debutant directors who meanwhile affirmed themselves in the world, invited stars that still enjoy their past glory, projected rare old films, brought films that received awards at the most famous festivals, scandalised, but also generated a special - even snobbish - taste for the fashionable But its most important aspect is something else Associating the puzzling complexity of a film festival with several strategic directions, TIFF was able to propose a cultural alternative A first aspect: it privileged the problematic, the existential crisis, the lacerating tensions, frustrations and syncope A typically existentialist theme, one might say, interested by the serious problems of life, proving a particular interest for anguish, inadequate or failure A second prerequisite: the taste for pathologic, understood (in the tradition of abysmal psychology) as a laboratory for researching 'normality' in line with a perspective of the personality that implies more fluid identities, permanently reconstructed A pathologic explored either through the intermediary of fantastic (also favoured by the offers of the digital, more recently), sometimes oneiric, other times strongly experimental, or through a pronounced horror brand Such a tendency is strong at TIFF, not just through the offer of special sections - the latest being `Midnight Delirium`, with a unique comic tint -, but also through a traditional competition of short films, `Shadows Shorts`, or even through a new connected festival, `Full Moon` held at Biertan There is much blood and enough horror, but in general exhibiting the violent reality is the third prerequisite A violence that has many faces, from household to politics, from social to psychological A violence that is ambiguously perceived, but whose mechanisms - which many do not suspect to have such diversity - thus become more familiar Another aspect is the global perspective Movies from 'exotic' countries, at least in terms of cinematography, unveil ignored universes and - above all - resize beyond codes a humanity turned to its essence Surprisingly, we can thus better understand ourselves by watching the tribulations of a character from the Philippines, Tanzania or Cambodia Let alone the familiarization with stronger cinema cultures that already have a refined style, such as the Scandinavian one, constantly privileged in the offer of TIFF The fifth prerequisite is retrospective, pertaining to a concrete aesthetic education Being introduced to old and diverse masters, the public has the possibility of knowing the evolution of an art, along with that of mentalities or ideological assets This historic horizon of cinematographic aesthetics allows an addition of cultural maturity, especially in a present world so seduced by advertising The sixth prerequisite is related to an uninhibited discourse on sexuality, presented on a scale that goes from tender to disgusting After the communist hypocrisy, such a provocative approach is certainly more alive, although it goes the path of controversies TIFF also was a bold way of approaching the gay condition, beyond the usual moral stances A seventh prerequisite would be the exploration of contemporary political problems, at a wide scale Anarchy, authoritarianism, animal rights, pollution, exclusion and other topics of the public agenda, but especially the focusing on social micro-universes, marginal or not Some sort of anthropological phenomenology, simultaneously visual catalogue and narrative anthology Top of Form Bottom of Form The TIFF culture (II) Editorial | catalin bogdan | June 4th, 2014 at 9:00 PM Political thriller or horror comedy, tragicomedy or retro melodrama - one can have all kind of polemics with actuality With an often surprising inventiveness Aharon Keshales and Navot Papushado thought at an unconventional satire of the Israeli society: an intelligence officer, his father with military experience and a policeman bestially torture, in their 'spare time,' a suspected paedophile, a banal religion professor Between two sessions of breaking bones or extracting nails, they behave normally, even tenderly, caught in the habits of everyday life The scenes of torture are hard to watch, but apart that there is laughter like at a great comedy of behaviour (hyper-protective parents even at old age, small escapades, glutton passions, family tensions) But `Big Bad Wolves` succeeds in being convincing through the allusion to a society marked by the long-lasting experience of violence, the anguish of unforeseeable threats, the obsession of preventing, even by the taste of vengeance The military experience (which is subtly alluded to on several occasion, such as hinting to the Lebanon conflict) and its methods seem to expand their presence in an apparently peaceful society, eroded not only by small dramas (like neglecting the child because of a conjectural adultery), but especially by a hyperbolised suspicion Not by chance, the police chief is an obese, sign of a hypertrophy that is not only institutional The 'state tortures' can be also evoked in a more classical manner, like in 'The Attorney' of Korean director Woo-seok Yang A cupid lawyer disinterested by politics becomes involved, for the sake of friendship, in a trial set up by authorities in order to legitimise the anticommunist hysteria An unexpected interior transformation turns him from a self-content profiteer into a civic militant that stands in the first ranks at protests There are some comforting examples of heroism (beyond the emotional recourse to cliches) in relation to the overwhelming strength of a dictatorship, but the accent specific to the movie is the importance granted to the 'normal' mechanisms of conscience: gratitude, friendship, indignation, regret When they weaken, the impact of politics changes too Closer to our political culture is the atmosphere of `Viva la liberta`, directed by Roberto Ando with a refined Toni Servillo in double role The chief of a political party runs away as elections were closing in, prey to depression and a vocational crisis He is replaced by his twin brother, a brilliant intellectual, but also a patient of mental institutions At the antipode of the wooden rhetoric of his brother, but also of prudent self-censorship, the latter rapidly gains a surprising popularity, by using at rallies quotes from famous authors and conversing with his party colleagues through enigmatic haikus Overtly criticising a general political failure, using a delicious philosophy in his public speeches, along with pretentious - but fresh - cultural references, the makeshift politician achieves a miracle of enthusiasm where his brother only saw political and interior tepidity Beyond the obvious metaphor of politics that lost any appeal, with a detrimental autonomy from its cultural roots, the film raises the stake: what if, instead of tasteless speeches, politicians recited poems? What if they commented books, instead of opinion polls? What if they hummed a classic song instead of electoral anthems? Culture seems evicted to the level of a marginal consumption, of a luxury suitable for the spare time And everything in the name of adaptability and mature responsibility Because it remains 'crazy' to take culture much too seriously Even if the scenario of the film is not always convincing, excessively relying on a continuous competition (also erotic) between twins and bringing on table too many existential plans (past loves and present ambiguities), the idea is seductive: replacing the political habits with cultural habits In other words, once again taking culture seriously, not ideologically, but forging another everyday life But one can talk much more tragically about politics, although with a remarkable damper, in line of the recourse to the anachronism of black-white image `Ida` by Pawel Pawlikowski is not only an exercise of plastic virtuosity, fit for a Vermeer of grey nuances, but also a unique way of speaking about a tragic history: Polish anti-Semitism in the context of the last world war Some simply took profit from the German policy of hunting and exterminating Jews in order to get their homes and wealth `Ida` is an artistic pendant to the book of Jan T Groos, `Neighbors`, a historic reconstruction of a massacre committed precisely by the Polish neighbours of the Jews Ida is a survivor, raised at a nunnery, who completely ignores her past And who discovers her identity due to an aunt, a remarkable character of communist magistrate without complexes Her son had been killed together with Ida's parents by a 'neighbour' whose father initially sheltered and fed them in the forest The film superimposes this incursion in the past (through a visit to the old house) with a (dampened) one in the realities of communist Poland, but especially with a voyage of initiation, which precedes an existential act of renunciation (in favour of becoming a nun) If the aunt, torn by the failure of her political option and by the trauma of her son who died in such conditions (the peasant will unearth the bodies of those whom he had killed years ago), young Ida will accept the erotic experience before religiously renouncing an existence threatened to sink in the derisory The well-tempered tragic mood of the film comes from this juxtaposition of the pale sense of life to the radical vulnerability of human relations Top of Form Bottom of Form The TIFF culture (III) Editorial | catalin bogdan | June 11th, 2014 at 9:00 PM The main laureate of the 13th edition, the Spanish film `Stockholm` (directed by Rodrigo Sorogoyen), is a representative product for the 'TIFF culture ' A romantic tragedy about the crisis of the couple, with valences of parable Two young people charm each other: he has a stubborn solicitude, a permanent humour, a surprising ludic availability: she has the pretentions of the solitary, a balanced vulnerability, the taste of a subtle complicity Seduction is a concentrated road-movie, a nocturnal adventure through an apparent maze of streets The drama itself is concentrated in two strokes that succeed each other rapidly: the enchantment and respectively the disenchantment Morning brings a brutal change of registry - he chases her, but she refuses And the crescendo of the love consent from the previous night makes way to that of a desperate refusal The otherwise story of a facile love without future is as ingenious as the final is tragic: an unexpected suicide of the girl, depressively returned to the darkness of disappointment Suggesting a dilemma to the spectator: what is truly painful in such versatile loves? More than the affective asymmetry specific to many couple relations, at stake there is a strange paradox Aware of the perishability of the erotic sentiment, many are unable to cope with this relativism otherwise than by excessively investing in the strategies of seduction, in order to cultivate disproportionate expectations in relation with the foreseeable failure In other words, without the narcosis of a large-scale affective projection there cannot begin a history that is at the same time almost inevitably without future This is a subtle vicious circle of conscience Perhaps the jury would have proven more courage by preferring, instead of the Spanish, the Bulgarian film `Viktoria` by young Maya Vitkova, rewarded only with a special prize Much more innovative, with a subtle humour of metaphors, with refined surrealistic nuances, with the metaphysical taste of satire, boldly alternating the style registries, the film also proposes a unique perspective of the communist epoch At the antipode of realism with grotesque touches already commonplace to such retrospective approaches, which we also encounter in `Quod erat demonstrandum`, the Romanian film of Andrei Gruzsniczki about the hounding by the Securitate of a frustrated mathematician A rather strident black-white image - suitable for the grey of the epoch, but also to the operant polarisations in the dynamic of consciences, able speculated by the goons of the regime - as well as the somehow dedramatised rhythm of the screenplay, moving between the atypical image of the Securitate office with psychological refinement and the surprising moral versatility of one of his victims, they succeed in suggesting the density of ambiguity, but a certain dose of artificiousness discreetly undermines the expressive effect A minimalistic approach of communism is also present in the award-winning 'The second game' by Corneliu Porumboiu, a parable of the political immobility specific to the dusk (and not only) of communism, suggested through a football match played in bad weather, which ended in a 0-0 draw A simple video record of the era, commented at home by the voices of the director and his father, the former referee of the match It has also been remarked the cinema debut of Tudor Cristian Jurgiu, `The Japanese Dog`, an intimate film about the illusion of roots: a villager whose house had just been damaged by a flash-flood, although old, unexpectedly chooses to leave the place where he had lived all his life and follow his son to the remote Japan Neither the land retroceded by the state, nor the grave of his wife, the rural familiar imaginary or the affection of locals can stop him from making peace with the 'prodigal son', even at the price of a senile uprooting A special mention of the jury was granted to the minimalist Iranian film `The Dog` [Paat], directed by Amir Toodehroosta A German shepherd strolls through Tehran after the unexpected killing of his master The occasion for intersecting several dramatic stories: a sweetheart constrained to make an abortion, a kidney donation by a mother wishing to raise the money for the surgery of her child, a desperate hunt for money of a drug addict, a prostitution attempt by his mother A metaphor of the kaleidoscope of the society, of course, illustrated through a succession of pictures, largely static, sign of both the captivity of characters in their own drama and of the human show seen with the relaxed attitude of 'foreign' eyes (symbolised by the household pet, an empathic, but powerless comrade) The FIPRESCI award went to the Irish film 'Calvary,' a remarkable dramatic comedy about the paedophilia of Catholic priests A former victim takes vengeance against a local priest, a honest and modest person, with humour and a real vocation An example of pastoral care, free in relation to the rigid moralism of the Catholic tradition, while also capable to reject the false arguments of conscience brought by the others, flexible and empathic, also ironic if needed, the priest however has another rare quality: he is extremely lucid regarding the limits of his activity and not by modesty, but from a profound sensitiveness toward the mystery of human attitudes, often unpredictable and with complicate motivations Without the usual pathetic attitude, the film succeeds in telling the tale, with the ingredients of the language comedy, an intricacy of small/big dramas in accordion rhythm (inflating from muffled suggestion to explicit horror) The same perspective of a good shepherd taking care of his lost sheep is present in a unique idea of scenario, in `Still Life`, directed by Uberto Pasolini A strange and solitary clerk sometimes proves a surprising solicitude in his work: finding the relatives or friends of the dead who are not redeemed by anybody and risk being buried without witnesses The musical rhythm of silences, the succession of pictures with a concentrated expressiveness, the admirable acting of Eddie Marsan, the metaphor of an often neglected care - all these could have turned this film into a small jewel, if the over-demonstrative final did not compromise it Nevertheless it received the award of the public, as a proof of delicate humanism Top of Form Bottom of Form TIFF Culture (IV) Editorial | catalin bogdan | June 17th, 2014 at 9:00 PM One of the opportunities - otherwise extremely rare in the general context - offered by TIFF is the viewing of films that recently won awards at important international festivals A special section ("Supernova") is dedicated to them, allowing for a review of the latest developments in art cinema (but not only that) Awarded at Cannes, but also at several other festivals, "The Golden Dream" (directed by Diego Quemada-Diez) is more than an intensely tragic look on emigration The "Mexican" road from Guatemala to the US is not only the opportunity for a fresco of an infernal geography, a "dark forest" dominated by violence, exploitation and poverty, but also a journey of initiation through the meanders of personalities in the process of being formed The humiliations, the disagreements, the envy, even jealousy, but also the attachment, the gratitude, the comradeship - all against the backdrop of a hounded and fragile adolescence A shapeless world undermined by a regress of civilization (like a railway overwhelmed by weeds), structured on a concentric exploitation (police officers, employees, robbers) of extreme vulnerability, pray to a cruel dehumanization - dramatic purgatory towards an evanescent "paradise," a simple lamp lighting for a moment the fall of snowflakes Another violent world, located in another corner of the world but seen also through the eyes of adolescence still unaccustomed to the conformity of abuse The Caucasian Georgia from "In Bloom" (directed by Nana Ekvtimishvili and Simon Gross) is one of post-soviet wars, but especially one of patriarchal mentality A simple (chaotic) bread line sums up an entire society, structured on the basis of the symbolic prestige of the gun owner, but also undermined by compensatory violence, meant to cover up cowardice The theft of girls (the equivalent of forced marriages), the revenge, the domestic violence, but also the arrogance of gangs of teenagers, are taking place against the backdrop of a war that at the same time seems to be the cause and effect of all of that "Normalization," Robert Kirchhoff's documentary, is also talking about the political dialectics of violence, in an entirely different scale The title refers to the age that followed the brutal interruption (through military invasion) of the "Prague spring" in 1968, trying to read in a political key a judiciary case that had made a sensation in the second half of the 1970s The case concerning the killing of a female student, case left unsolved for several years, subsequently leads to the sentencing of 7 youths from the so-called communist bourgeoisie The documentary however reveals multiple contradictions of the case, starting off with the pressure placed on suspects and witnesses and ending with the hiding of some evidence The surprise comes with the re-sentencing of the defendants (released in 1990) more than three decades after the murder, in the new post-communist context, raising the suspicion of a verdict meant to cover up old abuses The most suggestive image is from a school festivity (during a visit paid by the Slovak president, occasion on which he nervously refuses making any comments about the new verdict): a folk dance in which every dancer "steals" the cap of the person close to him - the image of extensive complicities that are impossible to dismantle The implicit hypothesis of the documentary is that the regime found some scapegoats meant to offer satisfaction to the "proletarians" against the kids of the communist rich, but also to illustrate the backsliding of a communism tempted by typically Western depravity (the 7 were accused of gang rape in spite of a forensics report dismissing such an event) An unusual look on violence is also offered by Chinese director Diao Yinan's "Black Coal, Thin Ice," the winner of the latest "Golden Bear" at the festival in Berlin A metaphysical police film, an atmosphere worthy of an Asiatic Raymond Chandler A "black widow," a depressive police officer, the unbearable banality of murder, skating as an existential sliding, suspension in a Ferris wheel which reminds us of Orson Welles in "The Third Man," and even a lonely and grotesque dance that seems to pastiche Marlon Brando in "Last Tango in Paris " Nights with snowfall, interiors with a seemingly frozen atmosphere, decrepit buildings, bleak days Such humanity seems to be living in such an out-of-phase universe in which the existential accents are no longer the usual ones Another already multi-prize-winner film presented in Cluj was Iceland's "Of Horses and Men," directed by Benedikt Erlingsson A comedy with tragic undercurrents, a parable of tense complicities between two species of animals, but at the same time a bitter-sweet fresco of human passions, impregnated with Nordic humor A humor which, in a more spicy variant can also produce a surprising Scandinavian Tarantino - Hans Petter Moland and his "In Order of Disappearance," a savory black comedy which is also a parody counterpart to the new Nordic noir fiction culture An interesting perspective on the old psychoanalytical theme of the "Oedipus complex" is offered by the iconoclast Kim Ki-duk in "Moebius " A pseudo-horror in which the cutting-out of the penis becomes a ritual of enacting identity crises How do our psychological attitudes alter when we suddenly become the victims of brutal emasculation? It is a radical questioning of a culture based on a specific erotic philosophy We owe another in-depth introspection to Peter Solan - a Slovak director to whom special homage was paid at this edition - and his "Before Tonight is Over" (winner of an award in Locarno in 1966), a remarkable anthropological investigation into the value of money As a parable set against the backdrop of a bar during the holidays, the film is a gallery of typology portraits, each character integrating in a different manner the need of money in his own existential attitude But in the end the perspective seems more subtle than that - evanescent existences, marred by disproportionate efforts and inconsistent results Maybe the most "artistic" of the films presented at this edition was "Sacro GRA," the first documentary that won the "Golden Lion" in Venice Gianfranco Rosi combines the portraits of (apparently) marginal characters with periphery landscapes, but apart from the script options or the structure of the montage, the picture is remarkable Fixed images in which movement is present discretely, because the frame inspired suggests a certain "stable" ontology Like a palm tree garden, immobile apart from the extremely discrete noise made by larvae This director repositions his "eye" and "listens" to the discrete music of visual frames While the film crew filming itself in Fellini's "Roma" was paroxysmally using the rhythm of road movement and was an opportunity for a rather hilarious-grotesque perspective, Rosi prefers the opposite of a road-movie and uses more delicate tones without being an intimist It is at the same time an old-fashioned landscape artist that knew how to integrate the more iconoclastic perspective of the lopsided angle, which also represents a moral choice because his characters suggest samples of alternative humanity in an exercise of poetic reconstruction Bottom of Form 